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The current research aims at examining the means employed for creating emotivity of
contemporary memoir literature and is based on the analysis of the novel “The Roost-
er House: A Ukrainian Family Memoir” by Victoria Belim, a contemporary Ameri-
can-Ukrainian writer and journalist. The author was born in Ukraine in a multinational
family, left for the USA at the age of fifteen, and returned to Ukraine in 2014, when the
war started. In her book Victoria dwells upon the way she has been trying to redefine her
identity. She describes her feelings and emotions against a historical background, ana-
lyzing the traumatic events which occurred in Ukraine during Soviet times up to present
day (e.g. Holodomor, Chornobyl, annexation of the Crimea, events on the Maidan),
thus, making the national tragedy her personal one. It accounts for the topicality and
novelty of the article. The analysis of the memoir proves that the personal story cannot be
deprived of emotiveness which results from the very context of redefining identity during
the war in Ukraine; the description of the author’s own feelings and emotions aroused by
the events and her memories; the use of emotively charged language and tropes, which
add to the expressiveness of the discourse; the presence of different forms of personal
pronouns, the employment of sensory and somatic language, etc. The study demonstrates
that among the tropes occurring in the memoir, metaphors, similes, epithets and allusions
prevail. All those aspects of the memoir’s emotiveness are aimed at affecting the reader,
appealing to their feelings and attempting to establish emotional connection for making
the story memorable and calling forth the reader’s emotional response. The contentions
and examples presented in the study provide preliminary support for the theoretical prin-
ciples that have been talked about in the literature related to the concept in question.
Key words: emotive language, creative non-fiction, tropes, sensory language, identity,
peace, resilience, Holodomor.
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EMOTHUBHICTh CYYACHOI MEMYAPHOI JIITEPATYPU:
HA MATEPIAJII POMAHY BIKTOPII BEJIIM
Minmuc Enna €preniiBna
CTaplInii BUKJIaaay,

ITpukapnaTchbKuit HallioHaJAbHUI YHiBepcuTeT iMeHi Bacuis Credannka

Mema 3anponoHo6arno2o 00caioNceHHs noaseae 6 ananizi 3acobie, AKi UKOPUCMOBY-
10mMbCs 04151 CMBOPEHHS eMOUIIIHOCMI 6 CYYACHIL MemyapHiil aimepamypi. Mamepianom
docaioxncenns cayeye pomar « The Rooster House: A Ukrainian Family Memoir> Bixmo-
pii benim, cywachoi amepukancoKo-yKpaiHcoKoi nucbMerHuyi ma scypHasricmku. Ae-
mopka Hapoounacs 6 Ykpaini 6 bacamorayionanvHiil poouHi, y eiyi n’smuadusmu po-
Kie euixana do CIIA, a y 2014 poui, koau nouanacs éitina, nosepuyaacs é Yxpainy. Y
ceoiil kHusi Bikmopis benim po3nogidae npo me, Sk 60Ha nepeocmucaua i 8ioHauia
c60r idenmuurnicms. Bona onucye ceoi nouymms ma emoyii Ha mai icmopuvHux nooii,
aHanizyouu mpasmamuuui nooii, ki 8iodysarucs 6 Ykpaini 3a paosHCbKux uacie i 00
cbo2o0enns (Hanpukaad, lonodomop, Yoprobuaw, anekcia Kpumy, nodii na Maiidani),
nepemeopioiouu HauioHanvHy mpaeedito Ha ocooucmy. Lleii ghaxm 3ymoearoe axmy-
anvHicms ma HOBU3HY cmammi. AHANI3 MeMYapHo20 pOMaHy 00800umy, W0 0coOUCmy
icmopito He MONCAUBO NO30AGUMU eMOMUBHOCMI, KA 3aKAA0eHa came 8 KOHmeKcmi
nepeocmMucaeHns ioeHmuuHocmi nio yac eiiHu 6 Ykpaini; 3a60KuU ONUCY GAACHUX NO-
uymmie i emMoyiil, BUKAUKAHUX NOOIAMU mMa Cno2adamu aéMOpPKU; SUKOPUCHAHHIO
eMoUilino 3a0apéaeHoi Mo8u ma mponie, wo NIOCUAIOIOMb eKCNPECUBHICIb OUCKYPCY,
a makoxc pizHuUx opm 0cob08UX 3aUMEHHUKIE Ma CeHCOPHOI [ COMAMU4HOI NeKCUKU
mouwyo. Jlocaioxncents deMoHcmpye, wo ceped mponie, NPUCYMHIX Y NPOAHANIZ308AHOMY
MEMYAPHOMY POMAHI, Nepesaicarms mMemagopu, NOpPiGHAHHS, enimemu ma anio3ii.
Yei euweseadani acnekmu emomusHocmi meopy CnpsamMo8aHi Ha 30iliICHeHHS 6NAUBY HA
yumaua, 36epHenHs 00 1020 NoHymmie ma cnpody 6CIMAHOBACHHS eMOUILIH020 36 A3K).
3asosaku ybomy icmopis cmae He3a0ymuboI0 i HCOOMIHHO GUKAUKAE eMOYITIHY PeaKuit
3 6oky yumaua. T8epoxcenns ma npukaadu, npedcmaenexi 8 0ocaioxcenHi, niompu-
MYIOmb nocmyaamu, w0 002060pIOIMbC 8 MeoPeMUYHUX 0Xcepenax, noe’a3anux i3
NOHAMMAM eMOMUBHOCII MEMYAPHUX MEOPIE.

Karouoegi caosa: emouiiino 3abapenena mosa, meopua 0OKYyMeHmMAaAbHa npo3a, mponu,
CEHCOPHA M08a, I0eHMUUHICIb, MUp, Jcummecmiikicms, 1onr00omop.

Introduction. Topicality and objective of the research. The concept of
emotiveness has been the foundation stone of multiple researches suggesting
a variety of views and perspectives on the subject (e.g., Leech, 1981; Nazzal,
2022). G. Leech, for example, claims that emotiveness reflects the way how
a language can convey the writer’s personal emotions, encompassing their
attitude towards the reader or the subject being discussed (Leech, 1981: 15).
Another scholar (Nazzal, 2022: 4) maintains that emotiveness is not lim-
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ited to the use of rhetorical devices only, and it is culture-specific, situa-
tion-bound and context-related. The concept of emotivity also incorporates
subjectivity, affectivity, and expressiveness. The latter is produced due to the
use of linguistic means such as language units and context (Absattar et al.,
2022), in other words, by means of emotive language which is employed
to provoke an emotional reaction in the reader; for instance, understand-
ing and empathy for a fictional character’s predicament (Kulchytska & Er-
likhman, 2024: 99). It is evident that words do not only let us acquire new
information and modify our systems of beliefs. They make us feel emotions
toward what they are depicting (Macagno & Walton, 2014: 5—-29).

There are a number of useful studies analyzing peculiarities of emotive
language. One of them claims that emotive language is “an extremely im-
portant technique in creating audience’s engagement with a text” which is
aimed at evoking a particular feeling on the part of the reader (Banhatti,
2024). Another study explores different types of emotive language: a) strong
verbs or action verbs; b) sensory language appealing to the reader’s five sens-
es; c) figurative language, which adds colour, interest, and emotion to the
writing; d) rhetorical questions, which engage the reader and have them try
to infer the answer; e) personal pronouns, which urge the reader to share
the author’s experience (Child, 2023). It is equally significant for a writer to
build true-to-life descriptions of emotions and simultaneously evoke emo-
tional response in a reader (Kim, 2020). According to K. Overman (2023),
it is a direct appeal to the reader’s feelings and an attempt to establish emo-
tional connection that make stories memorable. It is equally true about fic-
tion and non-fiction literature as writers of both “need to revisit each scene
to address what happens emotionally.”

Although emotiveness has been studied mainly on lexical and syntactic
levels of the language of fiction prose and media, it is an essential compo-
nent of any type of discourse (Gouthier & Di Bari, 2003). However, re-
search pool is not abundant in the description of personal writings’ emotiv-
ity specifically. Therefore, the present study focuses on the analysis of the
signs of contemporary memoirs’ emotiveness, and it is based on the book
“The Rooster House: A Ukrainian Family Memoir” written by Victoria Be-
lim (2024).

Research Methods and Materials. The present research is aimed at ana-
lyzing the means of creating emotivity of memaoir literature on the example
of the book “The Rooster House: A Ukrainian Family Memoir” by Victoria
Belim (2024), a Ukrainian-born writer and journalist.
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Among the research methods, a text-based method of emotive analysis
and a descriptive method have been employed. Within the framework of
the former, the key concepts of linguistics of emotions have been com-
mented on. The latter one has been used for presenting the author’s emo-
tions aroused in the process of redefining her identity, of searching for her
missing relative, of telling her family story against a historical and cultural
background. Textual analysis has revealed the presence of flashbacks, frag-
mented narratives, and non-linear timelines, as well as the emotional and
sensory dimensions of memory. The memoir’s emotiveness is abundantly
associated with the author’s trauma from her relative’s death during the
Soviet times, the ongoing war in Ukraine, and her journey of rediscovering
her identity.

Overview of theoretical sources. In a number of researches on mem-
oir literature, scholars lay emphasis on the role of emotions of this liter-
ary genre. D. Landsborough (2024), for example, states that while sharing
particular experiences from their life, writers highlight personal reflections,
emotions and insights rather than chronology of the events. K. Overman
(2024) regards the writing of memoirs as a two-step process. In Step Two
she includes the emotional component which signifies what feelings the de-
scribed events aroused in the author and what reactions they resulted in.
Remembering their feelings about the author’s emotions, readers feel more
connected to the story. According to A. Wurdeman (2024), “memoirs are
for thoughts and feelings. In a memoir, emotional truth reigns supreme.”
L. Lai claims that “memoirs are usually fueled by emotion and sensory de-
tails. It is the emotions and physical sensations surrounding events that lin-
ger in our minds and our lives” (2015: 154—167). Memoirs arouse readers’
interest and, simultaneously, keep them connected. They help readers find
out that other people feel the way they do, and readers also learn about lives
that are different from theirs, so that their “minds and hearts can stretch to
understand how life is for others” (Bomer, 2005: 2).

In order to keep the reader interested, memoir literature should be read
like fiction and it should have the reader forget they are dealing with a true
story (Lyon, 2024). Besides, according to P. Ricoeur “the fictional and the
historical narrative participate in the same narrative structures”. The schol-
ar differentiates two planes in the memoir, “the plane of the description of
figures of thought and discourse, called tropes <...> and that of the plea in
favor of the modes of argumentation that rhetoric opposes to the hegemonic
claims of logic” (2004: 247—248). In the present research, attention is paid
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to both “planes” which contribute to the emotiveness of the memoir under
discussion.

Discussion and Results. In the autobiographical novel “The Rooster
House: A Ukrainian Family Memoir”, which covers four generations, Vac-
toria Belim, who has Ukrainian roots, describes how she established her
identity by returning to Ukraine, searching for information about her rela-
tive who was considered missing in the 1930s, through the memories of her
childhood and her family, reflections about Ukrainian culture, analysis of
the bloody history of the Soviet Union, the crimes of the NKVD and resil-
ience of the Ukrainian people. The traumatic experience of finding her own
self is described against a historical background. This fact can in no way be
deprived of emotiveness.

At the age of fifteen, Victoria moved to Chicago (the USA), and later to
Brussels (Belgium), where she is still living with her husband. It was in 2014
when the Crimea was annexed by Russia, that she experienced a great shock
and felt an irresistible desire to return to Ukraine and redefine her identity.
Another trigger for Victoria’s so-called “searching expedition” was the mys-
terious entry in her great-granddad Sergey’s journal about his brother Niko-
dim who “vanished in the 1930s fighting for a free Ukraine” (Belim, 2024:
31). Victoria Belim does not present the events chronologically. She keeps on
resorting to flashbacks, now and then returning to her childhood, to stories
about her great-grandparents, etc. Writing about her recent trip to Ukraine,
the writer describes an amalgamation of feelings that took possession of her.
That “emotional rollercoaster” is related to her family members, memories
about her childhood and her home, past and present events occurring in
Ukraine. All that highly contributed to the emotiveness of the memoir in
question. For example, when describing the period when her family moved
to Chicago, Victoria writes that she missed her home country and was un-
happy, “grew depressed and wrote poems about death and the futility of life”
(Belim, 2024: 9). While following the events on Maidan in 2014, and the war
going on in Ukraine, Victoria suffered from pain, panic, agony and grief.
She says: “Current events in Ukraine muted all sensations in me apart from
fear and panic” (Belim, 2024: 13). It was then that she perceived herself as
a part of Ukraine sensitively reacting to her country being mercilessly torn
apart: “Each new bout of violence convulsing Ukraine reverberated in me,
releasing a flood of images and memories” (Belim, 2024: 13).

Setting out on the thorny road of looking for her identity, Victoria seems
to be comparing two parallel worlds — the Ukraine of her childhood and the
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present-day country. Thus, there exist two Maidans in her mind — the one
where she met with her school friend before leaving for the USA, ate choco-
late ice-cream and admired the blossom of chestnut trees in Khreshchatyk,
where she felt as if spring would never end; and the Maidan full of smoke
and shooting, flooded by the blood of people fighting for the independence
and freedom of Ukraine, when she felt as if spring would never come.

On the pages about Holodomor, readers can feel the writer’s excruci-
ating pain oozing literally from every line. Here, Victoria Belim combines
information from historical sources with her grandmother Valentina’s
memories, which add to the memoir’s emotiveness and turn the national
tragedy into her personal one [Mintsys & Yatskiv, 2024: 87]. Victoria cites
Stalin’s notorious brutal words about worthlessness of a human life, which
justified Holodomor in Ukraine: “If only one man dies of hunger, that is a
tragedy, if millions die, that’s only statistics” (Belim, 2024: 130). Guided
by that principle, the Soviet power was trying to bring Ukrainians to their
knees and erase the whole nation by starving millions of people. Victoria’s
grandmother Asya witnessed how in front of all the villagers, members of a
requisition brigade beat up her neighbor Orisha for picking up several grains
of wheat from the ground. Later, they took the woman away, and thereafter
she was never seen again.

Victoria Belim’s feelings of grief and pain permeate the whole book. The
feelings are caused by the thoughts about the past and present wars, by the
death of her relatives. The subjective and expressive reflection of the author’s
state of mind affects the readers and helps establish their emotional connec-
tion with the author, leaving no one indifferent. For example: “On many
nights I lay in bed and the only way I could relieve my pain was to imagine
a sharp knife cutting through my diaphragm, breaking through my bones,
and tearing my flesh” (Belim, 2024: 23). Besides, the choice of adjectives
with a strong emotive power highlights the author’s feelings and affects the
reader too. E. g.: infuriated, dumbstruck, blindsided, heart-wrenching, ex-
cruciating, etc.

Writing about the most decisive moments in her life, Victoria Belim
uses somatic words in order to depict her overwhelming emotional state by
presenting “natural bodily experiences and expressions, <...> unconscious
rather than deliberate, genuine rather than artificial, feelings rather than
thoughts” (Edwards, 1999: 272—273). For example, when she was watching
on TV the events taking place on Maidan in 2014, she was so overcome by
emotion that her “heartbeat deafened” her (Belim, 2024: 8). Illustrating the
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highest point of excitement when she was approaching her grandmother’s
house in her second hometown Bereh, Victoria writes: “The slower we
drove, sinking into the soft mud, the more my heart raced” (Belim, 2024:
46). When Victoria came to the Regional Archive Bureau in Poltava after
a lot of failures to find information about her missing relative, she was so
thrilled that her “heart raced” when the chief archivist was opening a book
of records (Belim, 2024: §82).

An equally essential role in enhancing emotiveness of the memoir and
appealing to the readers’ senses is played by the use of sensory language
making the narration more authentic and “palpable”. For example, the
concept of home in Victoria Belim’s memory acquires a symbolic meaning,
in which acoustic characteristics, smell, taste, and touch complement the
images and enable the reader to trace the work of memory in the pictures of
the past (Yatskiv, 2021: 166). Thus, describing the house in the Ukrainian
town of Bereh, where Victoria spent her childhood and where her grand-
mother lived, she mentions that its sounds remained unchanged: “the doors
creaked in the same high-pitched register”, “the wall clock still chimed the
hour fifteen minutes late” (Belim, 2024: 55). Writing about her visit to the
local church, the author emotionally presents her perspective, combining
the acoustic characteristics of the place with its smells: “The prayers echoed
against the white walls and faded, leaving behind the soft murmurs and the
pale arabesques of incense smoke. Dizzy from the scents of myrrh and oli-
banum I stepped outside into the sun, where tolling bells and cooing doves
blended into a single bittersweet accord of spring” (Belim, 2024: 87). Sym-
bolic in Victoria Belim’s restoring her identity is the cherry orchard planted
by her great-grandmother Asya, which “fed and clothed” the family and
helped them “survive the chaos of the early nineties” (Belim, 2024: 26).
Victoria’s orchard is filled with a range of sounds and aromas: “The garden
was silent in the limpid light of early morning, and the sounds of my rake
and the leaves rustling in my footsteps echoed in the cool air” (Belim, 2024:
272); “Bereh’s garden became my endless reservoir of scents and their nu-
ances” (Belim, 2024: 73). Reading about Victoria’s walk in the forest, we
can breathe in the fragrance of the flowers growing there: “The tiny purple
flowers grew in a thick mass underfoot and when I stepped on them, they re-
leased a camphorous scent with a lingering sweetness” (Belim, 2024: 256).

Unique tropes and expressive means contribute a lot to the emotive-
ness of Victoria Belim’s memoir. For instance, with great warmth the au-
thor describes the Kyiv of her childhood years, where her family lived in the
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“so-called khrushchevski apartment”, which was similar to other peoples’
places. The simile and personification she uses in the description of their
neighbourhood emphasize that she still loves that city and it is still famil-
iar and dear to her: “<...> I could admire the poplars standing like rows
of soldiers on a military parade, <...> and the yellow eyes of windows in a
similar set of apartment blocks across the street”. The narration becomes
highly personalized due to the repetition of different forms of the first-per-
son-singular possessive and personal pronouns: “Still, I liked that Kyiv. It
was <...> mine”; “Yet it was my Kyiv, because I discovered it with my fa-
ther”; “I latched onto my memories of Ukraine in an attempt to restore
what was mine and part of me” (Belim 2024: 8; 41). Owing to this, the reader
can understand the writer’s strong desire to redefine her identity.

While trying to find out what had happened to her missing relative in the
1930s, Victoria Belim asked her grandmother questions, which the latter
was reluctant to answer because it was too painful for her to speak about
the trauma the family had experienced. The following metaphor implies
this idea: “The past into which I delved for stories was a repository of pain
for her” (Belim, 2024: 221). Finally, Victoria discovered from the NKVD
records which were available in the Poltava archive, that her great-grand-
father’s brother had been imprisoned for conspiracy against the Soviet gov-
ernment, and that he had committed suicide in prison. There were a lot of
inconsistences in the reports, which meant that they were full of lies. The
writer emotionally conveys this idea with the help of epithets, metaphors
and a simile: “The shameless, blatant lies that seeped through every line
clung to me like leeches”; “The fog of lies and half-truths made it diffi-
cult to orient oneself, to use one’s personal moral compass to analyze the
situation” (Belim, 2024: 215—216). Writing about the language of Soviet
propaganda, Victoria Belim alludes to George Orwell’s satire and his dou-
blespeak: “The Orwellian language of ‘brotherly assistance’ and ‘liberation’
hid occupations. ‘Disarming dangerous elements’ meant passing a sentence
without evidence or trial” (Belim, 2024: 216).

Victoria stayed in Ukraine till 2019. When she was completing her nov-
el, Russia unleashed its full-scale war. Despite feeling overwhelming pain
aroused by the war, the writer is full of hope for Ukraine’s victory. She is
feeling an unprecedented link with Ukraine and finishes her book symboli-
cally: writing about moving on, taking care of the cherry orchard full of sun-
light and birds’ songs, mentioning the proverbial “vivre memento” (Belim,
2024: 286). Hereby, the memoir reaches its emotional peak.

125



Conclusion. The findings of the present research show that the story told
in “The Rooster House: A Ukrainian Family Memoir” by Victoria Belim
is connected to the social and cultural environment in which it takes place,
along with the alternative resources available within this setting for under-
standing oneself and society. Simultaneously, it proves that the memoir is
characterized by emotiveness which results from (1) the very context of re-
defining identity during the war in Ukraine; (2) the description of the au-
thor’s own feelings and emotions related to the events and her memories; (3)
the use of emotively charged language and tropes (among which metaphors,
similes, epithets and allusions prevail); (4) the presence of different forms of
personal pronouns; (5) the employment of sensory and somatic language;
(6) the author’s being consistent within the whole novel, expressing hope
for peace which will be brought by Ukraine’s resilience and victory. All the
above-metioned aspects are aimed at affecting the reader and calling forth
their emotional response. In the future, it would be relevant to investigate
the concept of MEMORY and ways of presenting it in the memoir.
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